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I’m Charlie Reeves, manager of Toon Skills Company.
If you’re interested in new webtoon-making skills and
techniques, this post 1s for you. This year, we’ve launched

special online courses, which contain a variety of contents
about webtoon production.

Our courses with talented and experienced
instructors will open up a new world of creativity for you.

It’s time to start creating your webtoon world at
https://webtoonskills.com.
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1) Each course consists of ten units that help improve your drawing
and story-telling sKills.
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2) Moreover, these courses are designed to suit any level, from

beginner to advanced.
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3) It costs $45 for one course, and you can watch your course

as many times as you want for six months.
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David was starting a new job in Vancouver, and he was
waiting for his bus. He kept looking back and forth between
his watch and the direction the bus would come from. He
thought, “My bus isn’t here yet. I can’t be late on my first

day.” David couldn’t feel at case. When he looked up again,
he saw a different bus coming that was going right to his
work. The bus stopped in front of him and opened its door. He
fime so I won't be late” He leaned back on an unoccupied seat

in the bus and took a deep breath, —
@ nervous — relieved @ lonely  — hopeful

@ pleased — confused @ indifferent — delighted
5 bored — thrilled




1) When he looked up again, he saw a different bus coming that

was going right to his work.
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2) He got on the bus thinking, “Phew! Luckily, this bus came just

in time so I won’t be late.”
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3) He leaned back on an unoccupied seat in the bus and took

a deep breath, finally able to relax.
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Values alone do not create and build culture. Living your
values only some of the time does not contribute to the
creation and maintenance of culture. Changing values into
behaviors is only half the battle. Certainly, this is a step in the
right direction, but those behaviors must then be shared and
distributed widely throughout the organization, along with a
clear and concise description of what is expected. It is not
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D It is critical to have a visual representation of the specific

behaviors that leaders and all people managers can use to coach

their people.
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2) Just like a sports team has a playbook with specific plays

designed to help them perform well and win, your company should

have a playbook with the key shifts needed to transform your

culture into action and turn your values into winning behaviors.
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How you focus your attention plays a critical role in how
you deal with stress. Scattered attention harms your ability to let
go of stress, because even though your attention is scattered,
it 1s narrowly focused, for you are able to fixate only on the
stressful parts of your experience. When your attentional
spotlight 1s widened, you can more easily let go of stress. You
can put in perspective many more aspects of any situation and
not get locked into one part that ties you down to superficial

and anxiety-provoking levels of attention. A narrow focus

You can still

fry an egg, but the egg won’t stick to the pan.

* provoke: 1A 7]t}

(D) never being confronted with any stressful experiences in daily life
(2 broadening one’s perspective to identify the cause of stress

(@) rarely confining one’s attention to positive aspects of an experience

() taking stress into account as the source of developing a wide view



1) A narrow focus heightens the stress level of each experience,

but a widened focus turns down the stress level because youre

better able to put each situation into a broader perspective.
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2) One anxiety-provoking detail is less important than the bigger

picture.
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3) It’s like transforming yourself into a nonstick frying pan.
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Being able to prioritize your responses allows you to connect
more deeply with individual customers, be it a one-off interaction
around a particularly delightful or upsetting experience, or the
development of a longer-term relationship with a significantly

influential individual within your customer base.

In general, people
post because they have something to say — and because they
want to be recognized for having said it. In particular, when
people post positive comments they are expressions of
appreciation for the experience that led to the post. While'a)

* compliment: % %
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D If you've ever posted a favorable comment — or any comment,

for that matter — about a brand, product or service, think about

what it would feel like if you were personally acknowledged

by the brand manager, for example, as a result.
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2) While a compliment to the person standing next to you is

typically answered with a response like “Thank You,” the sad

fact is that most brand compliments go unanswered.

DA : Olzf 0| A Qs AR CHEH HES BE TAMLICHR 22 WSO B WD, £E A2
Chso] SRS Aze ©E wr RECHs ZHolct

# <While a ~ Youde &AL while0| 0|11 £AM Hoj2| [13A[219]7|A 53]
# <standing ~ you>= person2 TOl= A gofa| 2¢ 34 [13AIZ212|7]4 323
# <that most ~ answered>= E0{22|0 & HAFA doj2| [13A|7HS|7|& 22AF

3) These are lost opportunities to understand what drove the

compliments and create a solid fan based on them.
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Managers of natural resources typically face market
incentives that provide financial rewards for exploitation. For
example, owners of forest lands have a market incentive to cut
down trees rather than manage the forest for carbon capture,
wildlife habitat, flood protection, and other ecosystem services.
These services provide the owner with no financial benefits,
and thus are unlikely to influence management decisions. But’

timber. For example, a United Nations initiative has estimated
that the economic benefits of ecosystem services provided by
tropical forests, including climate regulation, water purification,

and erosion prevention, are over three times greater per hectare
than the market benefits.

# exploitation: |4 =x timber: 54

(D necessity of calculating the market values of ecosystem services

(3 impact of using forest resources to maximize financial benefits
@) merits of balancing forests’ market and non-market values
5 ways of increasing the efficiency of managing natural resources



1) But the economic benefits provided by these services, based

on their non—-market values, may exceed the economic value of

the timber.
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2) Thus cutting down the trees is economically inefficient, and

markets are not sending the correct “signal” to favor ecosystem

services over extractive uses.
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The concept of GVEHOURISH rests on a particular assumption
about people and places common in tourism studies and the

social sciences in general. Both are seen as clearly defined and
demarcated. People are framed as bounded social actors either
playing the role of hosts or guests. Places, in a similar way, are
treated as stable containers with clear boundaries. Hence,

places can be full of tourists and thus suffer from OVertourism.

This 1s not least the case with some man-made constructions
such as the Eiffel Tower.

such as natural degradation and economic leakages

(not to mention politics and local power dynamics).
* demarcate: 737 & #slc}

(1 The Solutions to Overtourism: From Complex to Simple
20 What Makes Popular Destinations Attractive to Visitors?
@) Are Tourist Attractions Winners or Losers of Overtourism?

@ The Severity of Overtourism: Much Worse than Imagined



D) But what does it mean for a place to be full of people? Indeed,

there are examples of particular attractions that have limited

capacity and where there is actually no room for more visitors.
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2) However, with places such as cities, regions or even whole

countries being promoted as destinations and described as victims

of overtourism, things become more complex.
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3) What is excessive or out of proportion is highly relative and

might be more related to other aspects than physical capacity....
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Percentages of Respondents Who Sometimes or Often
(%) Actively Avoided News in Five Countries in 2017, 2019, and 2022
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The above graph shows the percentages of the respondents
in five countries who sometimes or often actively avoided
news in 2017, 2019, and 2022. (1) For each of the three years,
Ireland showed the highest percentage of the respondents who
sometimes or often actively avoided news, among the countries
in the graph. (2) In Germany, the percentage of the respondents
who sometimes or often actively avoided news was less than
30% 1in each of the three years.




1) In Denmark, the percentage of the respondents who sometimes

or often actively avoided news in 2019 was higher than that in
2017 but lower than that in 2022.
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2) In Finland, the percentage of the respondents who sometimes

or often actively avoided news in 2019 was lower than that in 2017,

which was also true for Japan.
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3) In Japan, the percentage of the respondents who sometimes or

often actively avoided news did not exceed 15% in each of the

three years.

oM - LEO| AR, WHZE E= AF H3H2=2 wAS IO SEA BIE0| 37 242 15%S gA| SRUAL

# <who ~ news)>= respondentsE Ol= SHEAA goj2| 3 A [13A|.7:|'9—|7|3'.| 3@




26. Charles H. Townesol] #3F t}g 22| W3} dx|s}#] o=
AL?

Charles H. Townes, one of the most influential American
physicists, was born in South Carolina. In his childhood, he

grew up on a farm, studying the stars in the sky. He earned his
doctoral degree from the California Institute of Technology in
1939, and then he took a job at Bell Labs in New York City.
After World War 11, he became an associate professor of physics
at Columbia University In 1958, Townes and his co-rescarcher’
_ Laser technology won quick
acceptance in industry and research. He received the Nobel
Prize in Physics in 1964. He was also involved in Project

Apollo, the moon landing project. His contribution is priceless

because the Internet and all digital media would be
unimaginable without the laser.
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1) He earned his doctoral degree from the California Institute of
Technology in 1939, and then he took a job at Bell Labs in New
York City.
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2) In 1958, Townes and his co-researcher proposed the concept
of the laser.
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3) He received the Nobel Prize in Physics in 1964.
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Turtle Island Boat Tour

The fantastic Turtle Island Boat Tour invites you to the
beautiful sea world.

Dates: From June | to August 31, 2024

Tour Times
Weekdays | pm.—5 p.m.
9am.—1 p.m.
Weekends I om —5pm.
# Each tour lasts four hours.
Tickets & Booking

» $50 per person for each tour

» Each tour group size is limited to 10 participants,
Activities

« Feeding tropical fish

# Feel free to explore our website, www.snorkelingti.com.
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1) Only those aged 17 and over can participate.
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2) Bookings must be completed no later than 2 days before the

day of the tour.
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2023 Eastland High School Video Clip Contest

Shoot and share your most memorable moments with your
teachers and friends!

Guidelines

* Submissions should be uploaded to our school website.

Prizes

* Ist place: $100 gift card, 2nd place: $50 gift card
* Winning videos will be posted to our school’s app.

# For more information, visit the school website. ﬁ
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1) Submissions will be accepted from December 1 to December 14.
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2) Video length cannot exceed three minutes.
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3) Entries are limited to one per student.
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4) The prize winners will be chosen by the school art teachers.
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A number of studies provide substantial evidence of an
innate human disposition to respond differentially to social
stimuli. From birth, infants will orient preferentially towards
Stimuli‘are particularly meaningfl for them, Morcover, they

register this connection actively, imitating a variety of facial
gestures that are presented to them — tongue profrusions, lip

tightenings, mouth openings. _
gestures (@ISHHIEH they have some diffieulty, cxperimenting with
their own faces until they succeed. —
they show pleasure by a brightening of their eyes; when they
fail, they show distress. In other words, _
an innate capacity for matching their own kinaesthetically
experienced bodily movements with @ those of others that are
_ they have an innate drive to do so. That is,

they seem to have an innate drive to imitate others whom they

judge B to be ‘like me”.

 innate: EFal%t s disposition: /d 3F
+4x kinaesthetically: 5717522



1) From birth, infants will orient preferentially towards the human
face and voice, seeming to know that such stimuli are particularly

meaningful for them.
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2) They will even try to match gestures which they have some

difficulty, ~~~

»oliid - HAOf D52 IS0l Cha O2RUSts AA20)| S0 &g Ao|Ct

# <which ~ difficulty>= gesturesE 10| HE2AtH G0o{2|Ql|, which7t 2toz{® Fof
FO{LE =40] 227t H|0{QU0{0F st=H| tdst 40| 2 Y282 which7t SR
gesturesOi| UM 52 f7te| 0{H20| UCtL! sioF {E2|22 in which 2 with
which@t 20| HX|AL7t 0| 2FOF BtCt,

HEAY Fof2| 4

3

Al [13A]7H0)7|A 32

3) When they do succeed, they show pleasure by a brightening

of their eyes.
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4) In other words, they not only have an innate capacity for
matching their own Kinaesthetically experienced bodily movements
with those of others that are visually perceived.
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Bazaar economies feature an apparently flexible price-setting
mechanism that sits atop more enduring ties of shared culture.

Both the buyer and seller are aware of each other’s () restrictions.

In Delhi’s bazaars, buyers and sellers can (2) assess to a large

extent the financial constraints that other actors have in their

everyday life. Each actor belonging to a specific economic class

understands what the other sees as a necessity and a luxury.

ccess to this type of knowledge establishes
a price consensus by relating to each other’s preferences and

limitations of belonging to a (5 similar cultural and economic

universe.

« constraint: 9J¥} %% consensus; Y #



D In the case of electronic products like video games, they are

not a necessity at the same level as other household purchases

such as food items.

offd - HC|2 AYuet 22 HA AFe| 8%, AAS2 E4S0| OfLL AEZM Z2 U 7 FuiEd =

Lot +EOA.

=2
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# <In the ~ games>= H2|At In0| 0|1 HHTR A dojg| [13A179|7|& 53]
# <at the ~ items>= ZZ|A} at0] 0|I1= HHIZ necessitys FHIFE= HEAIA o2

19 B4 [13A1210]7|3 3]

2) So, the seller in Delhi’'s bazaars is careful not to directly ask

for very low prices for video games because at no point will

the buyer see possession of them as an absolute necessity.

Pt metM F2|o| HAIIIM HOHRE FOIBHCE BT AYO| cis AYHeZ e d2(—-=2) HF
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# <not to directly ~ games)= A2 LIEIUE SEAZE 2AF Hoj2| [13A|7=P9_|7|7i,| Sﬂ
# <because at ~ necessity>= O|RE UEHE SAtH goja| [13A[71C[7|A 5]
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31. Over the last decade the attention given to how children
learn to read has foregrounded the nature of textuality, and of
the different, interrelated ways in which readers of all ages
make texts mean. ‘Reading’ now applies to a greater number of
representational forms than at any time in the past: pictures,
maps, screens, design graphics and photographs are all
regarded as text. In addition to the innovations made possible
in picture books by new printing processes, design features

also predominate in other kinds, such as books of poetry and

information texts.

* adjunct: 5%

@ word recognition
@ imaginative play @ subjective interpretation
&) image mapping

(D knowledge acquisition



1) Thus, reading becomes a more complicated Kind of interpretation

than it was when children’s attention was focused on the printed

text, with sketches or pictures as an adjunct.

>3l o ojto|, SVl= o =e SF| iAol ECf KE0[S9 Fo7t e HAEO HIEU AH 3
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# <when children’s ~ text>= TE LIEfLH= 2AM gojg] [13A1712]7]|4 5%

# <with ~ adjunct>= ZH|A} with7} O|T1= M2 HARM dojz| [13A]712)7]21 52

2) Children now learn from a picture book that words and illustrations

complement and enhance each other.

A

>3l - OlA| Oj2lolse 3
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# <from a ~ book>& Zz|A} fromO| O|I1= HERE EAH &ojz] [13A[7H]7|& 5%
# <that words ~ other>& learn2| S20j2t2|0fl 2 ALY gojz| [13A[7I2]7[% 23]

3) Even in the easiest texts, what a sentence ‘says’ is often not

what it means.

Palid : OFF2| #l2 HAENME, 240 ‘Foks A0 SF 1 20| 2|0[sk= 20| OfHL}.

# <in ~ textsy= Zz|At in0] o|= HMYRE HAA doja] [13A|7H2]7|A 52
# <what ~ saysp= whatO| 0|T1= HAFA ©oj2] o [13A|712]7|4 23]




32. A musical score within any film can add an additional layer

to the film text, which goes beyond simply imitating the action

viewed. In films that tell of futuristic worlds, composers, much

* score: 2tH. # cadence: (£-E%9l) vz}

@ frees the plot of its familiarity

@) adds to an exotic musical experience
@ orients audiences to the film’s theme

©) inspires viewers to think more deeply



1) In films that tell of futuristic worlds, composers, much like sound
designers, have added freedom to create a world that is unknown

and new to the viewer.

F
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# <that tell ~ worldsy= films2 o= HEAFM dojz| 5H ZAl [13A]712]7]241 32

# <much ~ designersy= ZIz|At likeZt 0|1 ZEEZ EAA dojg] [13A712]7|& 52
# <to create ~ viewer>= freedomS RS HEAM gojg| 26 A1 [13AZR]7 1A 32
# <that is ~ viewer>= worldE RHZE A gojg| 584 24 [13A1712]7|A 3]

2) However, unlike sound designers, composers often shy away
from creating unique pieces that reflect these new worlds and

often present musical scores that possess familiar structures

and cadences.

oAl TR ALRE Clzlo|de DR, HEIKe B3 SS3 TS USO] L= A2 IED. OfE SS3 29
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Ol2{gt MZ2 MAE gtgst=. 12| ST AEE AAIGIC). OfF AE? 2issh 2ef YRS 3.

# Cunlike ~ designershi= Z2|At unlike?} 0|1 MR 2AR go2| [13A[7+9]7[4 53]
# <from creating ~ worldsy= Zi A} from0| O[= HYHRE BAR &oj2| [13A71e|7[A 54t
# <that reflect ~ worlds>s piecesE THES EAIM Sojg| 58 2Al [13A[Z10]7]2 32H
# <that possess ~ cadencesy= scoresZ POHRE HRAA Hoj2| 5 ZA [13AIC7[A 3%

3) While it is possible that this may interfere with creativity and
a sense of space and time, it in fact aids in viewer access to the film.

»3iiA] o 00| 2oldt ASZh 22k Aalig 7ts-d0l AR, Abd QRS 20| Helof| FZsks o =30| ECh

[= R 1

# (While it ~ timed2 Z&AF whileO] 0|1 EAF dofa] [13A|712]7|A 53

# it= 7130, <that this ~ timed2 ZI=0| AL gojz| [13A[7(|7[A 23]




4) Such familiarity allows the viewer to be placed in a comfortable

space so that the film may then lead the viewer to what is an

unfamiliar, but acceptable vision of a world different from their own.

potiA - J2fst JISEE S A2 HAE S0 017 £, 2= Jote A4S IS Aol Ant ¢E

MAOf 2tet SER|BF FHoSY 4 Us B2 ARg 4 US AO|C

# <allons ~ to bed>= Gllow+O+o V) 1222 54018 toRdAVL 25 d¥sl= 249 B
seimy e [13A1210]7]A 12

# <so that ~ own>e SH/ANE LEUE 2A Foj2| [13A[712]7|2 5%]

# (what is ~ ownd2 Z|At toCH20|| 2 whatO] 0|T1= FARY dojal [13A1ZR|7 1A 23

# <different ~ own>2 0| QU= worldE TOJ= FHEAFA doja] 18 241 [13A171R)714 32




33. There have been psychological studies in which subjects

were shown photographs of people’s faces and asked to

identify the expression or state of mind evinced. The results

are invariably very mixed. [IRIHETI7hTcentiry the French)

In real life as well as in

painting we do not come across just faces; we encounter
people in particular situations and our understanding of people
cannot somehow be precipitated and held isolated from the
social and human circumstances in which they, and we, live

and breathe and have our being. [3% ]
* evince: (1A w91E) 8] vjehlicl  xx precipitate: s}t

(D all of them could be matched consistently with their intended emotions
(2 every one of them was illustrated with photographic precision
(3) each of them definitively displayed its own social narrative
@) most of them would be seen as representing unique characteristics



D In the 17th century the French painter and theorist Charles Le
Brun drew a series of faces illustrating the various emotions that
painters could be called upon to represent.

»ailA o 17M7[of ZFAL| BtUto| At 7tl Charles Le Brun2 Y29 €= 1S JCL LIS HES
=]

0|
=g3| EojF=. s Bols et 23wUs & As.

Al 13A K017 |A 32|-
A [13ARIRp7 |2 324

# <illustrating ~ represent>= facesS 10|= HEAIA Hojg| 2H

# <that painters ~ represent>= emotions= F0}= HEAFH Goj2| 5

Op! OH

2) What is striking about them is that any number of them could
be substituted for one another without loss.

oM - O J-S0M =22 d2 o 29 €= JZ0|E &4 80| M2 tiAE 4 JUUCk= AOoICH

# <What is ~ them>Z what0| 0|T1= YA goj2| [13A[7Fe[7|A 23]
# <that any ~ lossp= Z<&A} thato] O|Ti= YARA gojz] [13A|7HC|7|A 221

3) What is missing in all this is any setting or context to make the
emotion determinate.
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# <What is ~ thisy= whatO| 0|T1= HAIA doj2| [13A|71)7|4 23]
# <to make ~ determinate>= contextE TOJ= HAIA Goja| 281 ZAl [13A71C)7 |4 3%

4) We must know who this person is, who these other people are,
what their relationship is, what is at stake in the scene, and the
like.
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# <who ~ isp, <who ~ ared, <what ~ isp, <what ~ scene>2 E}SAl know?| Z=Z0{2}2|0f
2 A dofal [13A[712)7|& 23




that'would change a Gify'S'Sieels. And like all politics, all

transportation is local and intensely personal. A transit project
that could speed travel for tens of thousands of people can be
stopped by objections to the loss of a few parking spaces or by
the simple fear that the project won’t work. It’s not a challenge
of the data or the traffic engineering or the planning. Public
debates about streets are typically rooted in emotional
assumptions about how a change will affect a person’s
commute, ability to park, belief about what is safe and what
isn’t, or the bottom line of a local business. [3%]
* swipe: $H57]o] F3A17]t}  xx contentious: =4 %<l
s4% commute: F-

(D relies heavily on how others see her city’s streets
(2) updates itself with each new public transit policy
(3) arises independently of the streets she travels on

() ties firmly in with how her city operates



1) Everyone who drives, walks, or swipes a transit card in a city

views herself as a transportation expert from the moment she

walks out the front door.

oM - 2E A2, O 2E AF? ZA0IM 2ASHAU 2AYU LS JIES TRI|0 S2HAP|E. S
WE W22 oLt WHES LiMs =UREH

# (who drives ~ city>= everyone2 PHZ= AR gojg] 38 241 [13AZKR]71A 32

# (she walks ~ door>@= momentE NOHZE= HEAFE goj2| 6 Al [13A1212)71A4 33

OI'J

2) And how she views the street tracks pretty closely with how

she gets around.

ol o 2|d T AFO| =28 HigtEE YA2 012 LESHA L[ttt 2 AME0l SOttt s A2
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# <how she ~ streety= Foizi2|of 2 YA dojz| [13A17H2]7]A 23

# <how she ~ around>= ZZ|AlS| 2H0jz[2jof & HAIA Foj2| [13A[ZIC|7|A 22

3) That’s why we find so many well-intentioned and civic-minded

citizens arguing past one another.
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# <why we ~ another>= 2l2ll= <the reason why ~>2 A Foj2| 68 ZAl|
sliEst= Z40|2|2t <the reason>O| ‘Y2tz |HA] HOjZt2(0f 2 HAAE FHoj2|
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4) At neighborhood meetings in school auditoriums, and in back

rooms at libraries and churches, local residents across the nation

gather for often-contentious discussions about transportation

proposals that would change a city’s streets.

ol st ZEOM Eele FU 290N, =AMz Welo| YoM, d=9| Y FUSO0| ZeIth us

Aetol| thsll &5 =dS Eole EES floll. O W& A ZAQ] AHe|E HiE.

# <At neighborhood ~ auditoriumsy= ZYRZ 2ALA gojz2| [13A|7(C]7]A 54

# <in back ~ churches)= Y72 2AA gof2| [13A|7I0|7]|4 5]

# <across the nation>2 residentsS F0l= HETZ AZAIE Eoj2| 18 J4
[13A]7H2]7|A 324

# <for often-contentious ~ streets= PR HARH gojz] [13A]712]7|& 532

# <that would ~ streets)= proposals2 FOl= SEAM "oj2| 5% Z2Al [13A|1712]7 & 3%




35. o ZelM AA 553 WA e 2L

Speaking fast is a high-risk proposition. It’s nearly impossible
to maintain the ideal conditions to be persuasive, well-spoken,

and effective when the mouth 1s traveling well over the speed
limit. (1) Although we’d like to think that our minds are sharp
enough to always make good decisions with the greatest

efficiency, they just aren’t. 2 [iFCalify.the brain arives atan)

© Um, ah, you know, and like are what your mouth does when

it has nowhere to go.



1) In reality, the brain arrives at an intersection of four or five
possible things to say and sits idling for a couple of seconds,
considering the options.

l= =golith 2e 7tsdol Ae As HICHA 7127t Wafste Aol de|is 2 =2 3¢

# n realityd= HYRE 2A gojz] [13A[7Fe]7]|4 53

# <at an ~ say>= HMYPE EAA gojz| [13A17t2]7]2 53]

# <idling ~ secondsy= SALEOO|AM 2|5t 22to] 2o 18R IHed [13A|712|7[2 132
# <considering the options>= ZAFEE : BAM dojz] [13A]7H2|7|A 52t

2) Making a good decision helps you speak faster because it
provides you with more time to come up with your responses.

ol - F2 2YS Uele A2 K220l o ¥e| st=H =3 =0 AfiLstE 40| ofz=Z0A o &
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# <Making ~ decision>2 ing7} F0i2t20| & HAIH Hoj2| [13A|7F9|7|% 23]

# <help you speak>= <help+O+SAIREE>L| 1222 ZAQ| EF S5HAY TjjE
[13A1ZF]7[A 13

# <because it ~ responsesy= O|QE UEILE= 2AR gojz| [13A[7FC]7]2 53]

# <to come ~ resporsesy= timeS 0= FZA 2 WA oj2| 28 ZA! [13ARZIC7[A 32

3) When the brain stops sending navigational instructions back
to the mouth and the mouth is moving too fast to pause, that’s
when you get a verbal fender bender, otherwise known as filler.

ol o E7F o gEl AAE CHAl EUis A2 BEASH Y2 UF g2 S0 Y= + oS o, 27t
| =S

HIZ OJ2{&20] 7IHE A oS A == AlZHO|CH A2 CHE Y42

# (When the ~ paused>= ME LIEHS 2AM gojg] [13A[7H2]7|2 53
# <sending ~ to the mouth>= stop2| 22{0jz}2]o] & HAFY doja] [13A|7H|7 A 22l
# <too fast to pauseds= EZAPL EAPHo=Z Mol HARY dojz| [13A[71|7]A 53]
# <when you ~ bender>= 2= <the time when ~>2& HEAIH Hoj2| 6H Z2Al0| SlESt=

Z{0| 2|0t <the timedO| Aatz|BiA 2Ojzf2|of & FAHA gojz| [13A[7He]7]|& 33
# <known ~ filler>= beingO| Aj2kEl EALRE : BARH dojz| [13A[7He]7[A 54




(A) Areas of difference can and do frequently remain, and
indeed remain irreconcilable. In those instances in which

the parties have highly antagonistic or polarised relations,

the process 1s likely to be dominated by the exposition,

very often in public, of the areas of conflict.

(B) In these and sometimes other forms of negotiation,
negotiation serves functions other than reconciling
conflicting interests. These will include delay, publicity,
diverting attention or secking intelligence about the other

party and its negotiating position.

(C) Whatever the nature of the outcome, which may actually
favour one party more than another, the purpose of
negotiation is the identification of areas of common interest
and conflict. In this sense, depending on the intentions of
the parties, the areas of common interest may be clarified,

refined and given negotiated form and substance.

* reconcile: #}s A 7]t} #x antagonistic: & &<l

*%% exposition: 47

D @A) - (©) - @ @ (B) — (A) — (O)
@ B) — (C©) — (M) @ (©) — Q) — (B)
® (©)— @) — &)



) Negotiation can be defined as an attempt to explore and reconcile

conflicting positions in order to reach an acceptable outcome.

PEHA  BAR AlE2tD HOIP 4 QUk OfF AIE? 4S5 YYS SMHD SEHATIRE, 288 & s 2

ol =G5t 25l

# <can be defined>E (ZSAt+be+p.p>2| & [IH2H|0[M]
# <to explore ~ positions)= attemptE F0|l= 2HAIZ HEAIE Hojg| 28 Al
[13A[Z12]7[A 33]

# <in order ~ outcome)S 2AS LIEILEE BHAZ 2AME dojg| [13A[7H]7[A 54

2) Whatever the nature of the outcome, which may actually favour

one party more than another, the purpose of negotiation is the

identification of areas of common interest and conflict. In this

sense, depending on the intentions of the parties, the areas of

common interest may be clarified,~~~

oY - HAZ OE YARIELD SF FAROA H 7elg = s, O B dH0| FAOIE, e =
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# {Whatever the ~ outcomed>2 HA &ojz] [13A[7H2]7[& 52t

# <which may ~ another>= outcomes which7 Z0IM 22 A2 HdEHlF= AEAHH
Folz| 48 24| [13A/2t2|7| 3]

# <of areas ~ conflict>= Zz|Ab of 7} 0|11 Y2 identificationS FOl= LA Holg)

14 34 [13A[712]7|% 3]

# <depending ~ partiesy= EAtR20=2 2ARA gojz| [13A|7212|7]|& 53
# <of common interest)= Z2|At of 7t O|Tl= HHLZ areasE F0|= HEAIA Hoj2| 18H 24!
[13A1Z2He]Z7]A 334




3) Areas of difference can and do frequently remain, and will

perhaps be the subject of future negotiations, or indeed remain

irreconcilable.
»oifA 207t Ll GYE YE £ U1, AAZE AR Yo, oot ok Y{Ao| A7t E|AHL AAZ )
et &~ ol AEfZ YA 2 Ao|Ct,

# remain CH30f| irreconcilable® £0{ 2|0 2 FEAIZ FAQ| 2k 2H R THH
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3.

(A) (PhiiSTShe may preseribe the behavior fo hem by uttering
the norm statement in a prescriptive manner. Alternately,
she may communicate that conformity is desired in other
ways, such as by gesturing. In addition, she may threaten
to sanction them for not behaving as she wishes. This will

cause some to conform to her wishes and act as she acts.

so for either rational or moral reasons.

(C) Others may then conform to this behavior for a number of

reasons. The person who performed the initial action may
think that others ought to behave as she behaves in
situations of this sort. [34]

» sanction: A& 7}slc}

D (A) - (C) — (B) @ (B) = (A) = (O)

® (B) — (C) — (A) @©-@n-®
® (C) — (B) — (A)



1) Norms emerge in groups as a result of people conforming

to the behavior of others. Thus, the start of a norm occurs

when one person acts in a particular manner in a particular

situation because she thinks she ought to.
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# <as a ~ othersd= T2 HAFM gojz| [13A|7F2|7|& 52t

# <people conforming ~ othersy= of2| CI20| 2 YA dofz| [13A[7IC]|7[4 22
# <when one ~ situation>2 TE UEHHE= EAM gojz| [13A[7H]7[A 52t

# <because ~ to>& OIRE UEtE= 2AMY goja| [13A[ZF2]7[4 5]

2) But some others will not need to have the behavior prescribed
to them. They will observe the regularity of behavior and decide

on their own that they ought to conform.
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# <that they ~ conformd>E decide®] 220{zf2|of 2 AR gojz| [13A]ZH]7|& 23]
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3) The person who performed the initial action may think that

others ought to behave as she behaves in situations of this sort.

v
=IOl=

x
o
P
10
00|
O
mjo
o

MEE2 44 o2 ACE THE AFRS0| lSoHofF sittal. A44l0] dsste AAME.

—

gl

I-J

# <who ~ action>2 person2 10| HEAI dojz| 3 24l [13A|719]7|& 33
# <that others ~ sort>= thinkQ 220{z}2/0l 2 HAFY gojg| [13A|71e]7|4 2]

# <as she ~ sorty= HHAL as7t 0| 2AME Hofa| [13A]702]7|2 524
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Science 1s sometimes described as a winner-take-all contest,
meaning that there are no rewards for being second or third.

This 1s an extreme view of the nature of scientific contests.

that replication and verification have social value and are

common in science. ( 2 ) [fi8 also inaceurate to the extent
that it suggests that only a handful of contests exist. ( @ ) Buat)
Stichicontests may belincreasing! ( @ ) By way of example,
for many years it was thought that there would be “one” cure

for cancer, but it 1s now realized that cancer takes multiple

forms and that multiple approaches are needed to provide a

cure. ( (5 ) There won’t be one winner — there will be many.

* replication: HH5  #x verification: )5



1) Yes, some contests are seen as world class, such as identification

of the Higgs particle or the development of high temperature

superconductors.
PollA : YALICH P Ofsls MAZQ SF02 OAZICE 71y Sl Qafo| sol EE N M Y
22 HE,

E A

# <are seeny>E <be+p.p>2| &=&| #+& [OH2G|0[M]

2) Even those who describe scientific contests in such a way note

that it is a somewhat inaccurate description, A~
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At thatO| O|T1= HAHA

# <who describe ~ way)e= thoseE THZE= A FHoj2| 3H
# <that it ~ description>2 EtsAl notel| |H0{A2|0] 2 &
gojg] [13A[ZHe]7]|A 23]

3) But many other contests have multiple parts, and the number

of such contests may be increasing.

# <many other ~ parts)= <FO+EN+Z2X0PDE El 239 DQF IHA T{E
[13AIZIC)7 A 1]
# <the number ~ increasing>2 <FO+AND>ZE 0|20 SAe| 2 F 1HAY THE
[13AIZIC7M 12




39.

Misprints in a book or in any written message usually have a
negative impact on the content, sometimes (literally) fatally.

( @ ) The displacement of a comma, for instance, may be a

matter of life and death. ( @ ) SimilarlyMoSEMuAHONSHave)

meaning that they reduce its reproductive fitness. ( 3 )

and mutations are transmitted to the offspring. ( 5 ) By
contrast, there is no mechanism by which a book that

accidentally corrects the mistakes of the first edition will tend
to sell better. [34]

+ analogy: A} #x mutation: 591 9]



D) At the next step in the argument, however, the analogy breaks

down.

»ailA - 2L, =22 BE HAMME O FAFSE MRUCH

# (At the ~ argument>= HEHAZ A gojz| [13A]712]7|A 52

2) Similarly most mutations have harmful consequences for the
organism in which they occur, meaning that they reduce its

reproductive fitness.

»ailM - ORIVIZZ LHEES SUH0lE R7|A0 22 2aE 7FM2C0 o 777 1 oM SO

7t ddste ®71A. AA2 AAS0| W4 HEds daAZts AS Xetth

# <in which ~ occur>= which7} organism2 HOIA] 22 2202 MU= AL
=oj2| 4 ZAl [13A[7F2]7|A 32

# <{meaning that ~ fitnessp= EAIRE : EAI gojg] [13A[7FC]7|A 53]

3) Occasionally, however, a mutation may occur that increases the

fitness of the organism, just as an accidental failure to reproduce

the text of the first edition might provide more accurate or updated

information.
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# <that increases ~ organism»2 thatO| 2t0f Y= mutationS FO|Z2 2o} 22 Z¥e=2
Mesize HEA Hojz| 5w 2Al [13A]719]7]F 3]
# <just as an ~ informationd> Z<&At as7t O|I= 2AM Hoj2| [13A]712]7|4 52
# <to reproduce ~ editiond2 0| U= failureE HEE= ALY Goj2| 28 24l
[13A1ZFe]7[A 3]




4) A favorable mutation is going to be more heavily represented

in the next generation, since the organism in which it occurred

will have more offspring and mutations are transmitted to the

offspring.
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# <since ~ the offspringd> &AL since?t 0|= 2AME dojg] [13A|7H2|7]|A 52
# <in which ~ occurred>= organism2 which7} BIOfAM 22 202 MYHFIR=

HBA Hoj2) 4% B4 [13A[712]7|3 3]




40. o5 29 LS 3 FRer gofstazt g NIk (A),
(B)ll 012 2= 714 A AL

Even those with average talent can produce notable work
in the various sciences, so long as they do not try to embrace
all of them at once. Instead, they should concentrate attention
on one subject after another (that is, in different periods of
time), although later work will weaken earlier attainments
in the other spheres. This amounts to saying that the brain
adapts to universal science in time but not in space. In fact,
even those with great abilities proceed in this way. Thus,
when we are astonished by someone with publications n
different scientific fields, realize that each topic was
explored during a specific period of time. Knowledge
gained earlier certainly will not have disappeared from the
mind of the author, but it will have become simplified by
condensing into formulas or greatly abbreviated symbols.
Thus, sufficient space remains for the perception and
learning of new images on the cerebral blackboard.

* condense: 558t} %% cerebral: tf ¥ 2]

‘||| |

(A) (B) (A) (B)
1) enables -+ leaves 2) challenges ---*- spares
@ delays -+ creates @) requires  ------ removes
B invites ---- diminishes



) Exploring one scientific subject after another enables remarkable

work across the sciences, as the previously gained knowledge is

retained in simplified forms within the brain, which leaves room

for new learning.

ol o StLtel sk FAIE EAS G20 TE FAE BAcks A2 et Ao 22 3 et A4YS
7tsstA stedl, oldo g5 AAM2 & A0M ChestE HEZR RAEH Ol MEE Stgs fltt U=

AT W20|ct.

# <(Exploring one ~ another>= WA @oi2] 20| [13A[7C|7|& 2%t

# <as the ~ braind2 &AL as?t 0| A gojz| [13A]712]7]|& 53
# <which ~ learning>2 which7} 29| AStS HIopA 22 202 Mus|R= HIALA

Hoj2| 48 2Al [13A17H)7|A 33




[41~42] L5 22 A1, =30 BSHAIL

One way to avoid contributing to overhyping a story would
be to say nothing. However, that is not a realistic option for
scientists who feel a strong sense of responsibility to inform

the public and policymakers and/or to offer suggestions.

Hence, the decision of whether to speak with the

media tends to be highly individualized.
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now is quite different, as many scientists feel a responsibility

to speak out because of the importance of global warming and

related issues, and many reporters share these feelings. In




related issues, and many reporters share these feelings. T

« overhype: ¥} F313lc}  «x entanglement: H3

41. 939 ABoE 71 AAF AL?

(U The Troubling Relationship Between Scientists and the Media

@) Scientists! Be Cautious When Talking to the Media
@ The Dilemma over Scientific Truth and Media Attention
(5) Who Are Responsible for Climate Issues, Scientists or the Media?
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) Speaking with members of the media has advantages in getting

a message out and perhaps receiving favorable recognition, but it runs

the risk of misinterpretations, the need for repeated clarifications,
and entanglement in never—-ending controversy.

# <Speaking ~ mediad>= hastol| Z0o{zt2/ol = YA dojz] [13A|712]7|A 221
# <in getting ~ recognition)>2 Z|Al in0| 0| HHIAE HALE Eo2
[13A]212]7]A 5]

2) Decades ago, it was unusual for Earth scientists to have results

that were of interest to the media, and consequently few media

contacts were expected or encouraged.

EE oI 2 Jd? AFA4RS0| 2ol S0I§ e A+ 2UE 4=
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# its 71301, <for ~ media>= ZIFO|2 YAIA Foj2| [13A|7+2]7|4 224
# <that were ~ media>= results POE= HBAMAE gojg] 5¥ 24 [13A]712]7|4 33]

# <{were expected or encouragedd= £SEf [O}2G|0|M]

3) In the 1970s, the few scientists who spoke frequently with the

media were often criticized by their fellow scientists for having

done so.
poiA 1 1970F0H0|l=, AED} RF Cigtote A4 WERtEE ZIF H|HHES BT S& SIS Z28H.

A e Zof thsh

# <In the 1970s>= TS U= MY22 2AR goj2| [13A]2F9]7] 5]

# <who spoke ~ media>= scientistsS T0l= HEAIA Foj2| 38 ZAl [13A[ZIC7|A 32T
# {were often criticized>= £SE| [IF2G|0|4M]




# <for having ~ so>& OIR5 UEtle HBP2 LA gojz| [13A[712]7]2] 5]
4) In addition, many scientists are finding that they enjoy the

media attention and the public recognition that comes with it.
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# <(that they ~ with iD2 find2| SA0{Z}2|0| 2 H&ZA}L thatO] O|T= HAIA EOl2
[13A1219]7|H 2]

# <that comes with ith= recognitiong FHZ= HEAY Hoj2| 54 Al
[13A1719]7] 3]

5) At the same time, other scientists continue to resist speaking

with reporters, thereby preserving more time for their science

and running the risk of being misquoted and the other unpleasantries

associated with media coverage.

PoiA  SAO, T2 DIBRSS 7RSO SIS A4 S2((0f, DA Fo2H Al 5 s o
S AIZFS ZAH YD, R AIBEE I 2 Boo BUT CI2 BT MBS ALICH- LI,

# <{speaking with reporters>= EFZA} resiste| SHOAZ|0 2 HAIA FHo2]
[13A1ZE2]7]A 2]

# <preserving ~ scienced2} <running ~ coverage>= EAITESZ2 EAIA Ao
[13A12t2]7]H 5%!]

# <of being misquoted>= H2|A} of 7t O|T= HELAZ risksS F0l= FEAFA gojz2| 19
[13A12t2]7]| 4 375*]

# <associated ~ coveragede unpleasantriesS F0|&= EEArA Hofg| 2 ZA
[13A12Fe]7[A 3]
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[43~45] OhF 22 A1, =30 HSHAIL.
(A)

Emma and Clara stood side by side on the beach road, with
their eyes fixed on the boundless ocean. The breathtaking
scene that surrounded them was beyond description. Just after

(B)

When they reached their destination, Emma and Clara
stopped their bikes. Emma approached Clara, saying “Bicycle
riding 1s unlike swimming, 1sn’t it?”” Clara answered with a
smile, “Quite similar, actually. Just like swimming, riding
makes me feel truly alive.” She added, “It shows (b) me what
it means to live while facing life’s tough challenges.” Emima.




(©)

her dream of becoming an Olympic medalist in swimming
because of shoulder injuries. Yet she responded to the hardship

in a constructive way. After years of hard training, she made

an incredible recovery and found a new passion for bike
riding. Emma saw how the painful past made her maturer and
how it made (d) her stronger in the end. One hour later, Clara,
riding ahead of Emma, turned back and shouted, “Look at the
white chiff!”

(D)

Emma and Clara jumped on their bikes and started to pedal
toward the white cliff where the beach road ended. Speeding
up and enjoying the wide blue sea, Emma couldn’t hide her
excitement and exclaimed, “Clara, the view is amazing!”
Clara’s silence, however, seemed to say that she was lost in her
thoughts. Emma understood the meaning of her silence.
Watching Clara riding beside her, Emma thought about Clara’s

past tragedy, which (€) she now seemed to have overcome.
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1) Just after sunrise, they finished their preparations for the
bicycle ride along the beach road. Emma turned to Clara with
a question, “Do you think this will be your favorite ride ever?”
Clara’s face lit up with a bright smile as she nodded. “Definitely!

I can’t wait to ride while watching those beautiful waves!”

POl - U= 250, OS2 AHHAHE © FH|E OpHCE s =2 T2t Emmas Clara® 20, “0[Zd0|
4 QI8 Z|1o| 2fo|go| & Z4 Z?2tn 29QICt Clara?l ¥=0| &5t 0|AZ EHORRCE 27t DIHE N4
2 ff, “S20|Z|! L= A OISCHR: TMI=E EHA oM ZHAHE EfD Ao

# <as she nodded>= &7t as?t O|= AR goj2] [13A[7H2[7[A 52

# <while ~ wavesy= &AL while0] 0|1 241 gojz| [13A[7HC]7|A 54

2) Clara used to be a talented swimmer, but she had to give up

her dream of becoming an Olympic medalist in swimming because

of shoulder injuries.

oY : Claras As Uz £ daAR(, dUE 2449l ES Z7|SH0FRF H o &2 284 +4 g
2|AET} £ HE &, O 24 W0

# <used to >&= HO| FRIGZUO|LL MEHE LIEPHCE [DLHEGST 9%
# <of becoming ~ swimming)>= ZX|A} of 7} 0|1 HYRZ dreamS FHI= AL
=Hoja| 18 ZAl [13A|719]7]|& 33
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# <because of ~ injuriesy= 0|22 LEILL= At gojg| [13A|72H|7]|A 52H

3) Emma and Clara jumped on their bikes and started to pedal
toward the white cliff where the beach road ended.

»3lA 0 Emmagt Clarals ZHZ0| S2AELM TS 87| AT 310k 2HS FH5. 3
W 20 Bl

# <to pedal ~ ended>= EfSA} starte] 2H0jA12|0] 2 YAFE ©ofz| [13A17He]7[A 22
# (where the ~ ended>= cliffE RHRS EAFH gojg] 6 2Al [13A]7HC0]7|A 32+




2272 MR 13K|2t9|7|H A|H e
20248tEH e £258 ATHEQIC}

19 DA T,
170 220 A= OfAE G2 Al
HOo| MAMAZE LIEHE L.

T~5F0 134249 7|3



